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Sanat ve Sanatc1 Uzerine

illetlerin hayatinda, sanat kadar

kalic1 ve yiice bir alan yoktur.
Bir milletin gelecege uzanan ruhunu,
yalnizca askeri zaferler ya da siyasal
basarilar degil, sanatin ve sanat¢inin
15181 aydinlatir. Ciinkii sanat, insan
ruhunun en derin katmanlarindan
dogar; bir toplumun duyarliligini, estetik
anlayisini ve uygarlik seviyesini yansitir.

Mustafa Kemal Atatiirk, sanatin bir milletin
uygarlik diizeyini belirleyen en 6nemli 6l¢iit oldugunu
vurgulamis; “Bir millet sanattan ve sanatkardan
mahrumsa, tam bir hayata sahip olamaz” sozleriyle,
sanatin yasamsal dnemini tarihe kazimigtir. Ona gore
sanat, toplumun ilerlemesi i¢in yalnizca bir siis degil,
bilimin ve diislincenin yaninda yer alan temel bir
dinamiktir.

Atatiirk, sanat¢iyr bir milletin “en fedakar, en
kiymetliinsan1” olarak goriir. Ciinkii sanatci, milletinin
duygusunu, diislincesini, 6zlemini ve inancin1 estetik
bir bigimde ifade eden kisidir. Sanatc¢i, ¢aginin tanigi
oldugu kadar gelecegin de kurucusudur. Bu nedenle
Atatiirk, sanatgmin Ozgiirligiini ve yaraticiligini
korumay1, milli kimligin bir pargasi olarak gdrmiistiir.
Cumbhuriyetin temelleri atilirken, sanat egitimi, miizik,
resim, heykel, tiyatro ve mimarlik gibi alanlarda atilan
adimlar, Atatiirk’iin bu inancinin yansimasidir. Sanat,
onun goziinde “bir milletin medeniyet sahnesinde
yerini almasinin” en gii¢lii aracidir.

Atatlirk’lin sanat anlayis1i, sadece estetik bir
goriis degil; ayn1 zamanda bir 6zgiirliik, diisiince ve
insanlik idealidir. O, sanatin ve sanat¢inin Oniinde
hi¢bir engelin olmamas1 gerektigini, sanatin “6zgiir
bir vicdanin iirlinii” oldugunu savunmustur.

Bugiin, Atatiirk ’{in bu vizyonu, ¢agdas Tiirkiye nin
kiiltiirel kimliginde yasamaya devam etmektedir.
Cilinkii o, sanatin bir milletin kalbi oldugunu bilmis, o
kalbin daima 6zglir, iiretken ve aydinlik kalmasi i¢in
bir dmiir miicadele etmistir.

On Art and the Artist

In the life of a nation, few realms
are as enduring and noble as art.
The true spirit of a people reaching
toward the future is illuminated
not only by military victories or
political achievements but by the
light of art and the artist. For art
springs from the deepest layers of the
human soul; it reflects the sensitivity,
aesthetic understanding, and level of civilization

of a society.

Mustafa Kemal Atatiirk emphasized that art is the
foremost measure of a nation’s level of civilization.
His words — “A nation deprived of art and artists
cannot have a complete life” — have been etched into
history as a timeless expression of this belief. For him,
art was not a mere ornament to life but a vital force
standing alongside science and thought, essential to
the progress of society.

Atatlirk regarded the artist as “the most self-
sacrificing and valuable person of the nation,” for
the artist gives form to the nation’s emotions, ideas,
aspirations, and faith through aesthetic expression.
The artist is not only a witness to their time but also a
creator of the future. Thus, Atatiirk saw the protection
of artistic freedom and creativity as an essential part
of national identity.

During the founding years of the Republic, great
steps were taken in art education, music, painting,
sculpture, theatre, and architecture — all reflections
of Atatiirk’s conviction that art is the most powerful
means through which a nation secures its place on the
stage of civilization.

Atatlirk’s understanding of art was not merely
aesthetic; it was also an ideal of freedom, intellect, and
humanity. He believed that no obstacle should ever
stand before art or the artist, for art is “the product of
a free conscience.”

Today, Atatiirk’s vision continues to live within
the cultural identity of modern Tiirkiye. He knew that
art is the heart of a nation — and he devoted his life
to ensuring that this heart would remain forever free,
creative, and enlightened.



Kiiratoriin Sunusu

I< imliksiz baslikli bu kisisel sergi,

sanatin insan varolusuna dair
en derin sorgulama bicimlerinden
biri oldugunu hatirlatarak, bireyin

kendisiyle ve icinde bulundugu
diinyayla kurdugu iliskinin katmanlarin1
goriiniir kilmaktadir. Dr. Ogr. Uyesi
Stkrii  Azizi, bu sergide, kimlik
kavramini sabit, degismez bir yap1 olmaktan ¢ikarip;
kiiltiirel, toplumsal ve bireysel dinamikler iginde
siirekli doniisen, akiskan bir deneyim alani olarak ele
almaktadir.

Sanatginin  Uretimleri, kimligin
belirsizlestigi; aidiyet, goOriiniirliikk, temsil ve
yabancilasma gibi kavramlarin i¢ igce gectigi
diistinsel bir zeminde sekillenmektedir. “Kimliksiz”,
yalnizca bir tematik arayisin degil, ayn1 zamanda
sanatcinin  kendi ig¢sel yolculugunun gorsel bir
haritas1 niteligindedir. Bu sergide yer alan her bir
calisma, izleyiciyi yiizeyin tesine gecmeye, kimligin
sorgulanabilir dogasi iizerine yeniden diisiinmeye
davet eden birer gorsel diislince olarak konumlanir.

Dr. Azizi’nin eserlerinde malzeme, bigim ve imge,
kimlik arayisiin kirillgan yapisina dair ¢ok katmanl
bir dil kurar. Bireyin toplumsal kabuller, kiiltiirel
kodlar ve kisisel deneyimler arasinda sikigsmis varolus
haline 151k tutan bu ¢alismalar; modern diinyanin hizla
degisen degerleri karsisinda insanin kendi 6ziinii nasil
yeniden tanimladigina dair yeni bir perspektif sunar.

Bu kisisel sergi, sanat¢cinin 6zgiin iiretimlerini bir
araya getirerek, kimlik kavraminin hem bireysel hem
de evrensel diizlemde tasidigr ¢ok yonlii anlamlar
goriinlir  kilmayr amaclamaktadir. “Kimliksiz”,
izleyiciyi yalnizca estetik bir deneyime degil, ayni
zamanda diisiinsel ve duygusal bir sorgulama siirecine
dahil eden bir davet niteligindedir.

Bu sergiyi miimkiin kilan tiim destekgilere,
organizasyon ekibine ve slire¢ boyunca emegini
ve vizyonunu ortaya koyan Dr. Ogr. Uyesi Siikrii
Azizi’ye igten tesekkiirlerimi sunarim. Sanat, bir
diyalog ve doniisiim alani olarak, gelecege tasinan
ortak hafizanin en gii¢lii taniklarindan biridir. Bu
katalog da bu diisiinsel yolculugun izlerini kayit altina
alan bir belge niteligi tasimaktadir.

sinirlarinin

Prof. Dr. Kelime ERDAL
Kiirator
IJHAR Sanat Galerisi

Curator’s Foreword

he solo exhibition “Kimliksiz”

(Identityless) reveals the deepest
existential inquiries of the individual,
underscoring the notion that art is one of
the most profound ways of questioning
human existence. In this exhibition, Dr.
Stikrii Azizi approaches the concept of
identity not as a fixed or immutable
structure, but as a fluid and ever-shifting field shaped
by cultural, social, and personal dynamics.

The artist’s works emerge from a conceptual
framework in which the boundaries of identity
become blurred; notions such as belonging, visibility,
representation, and estrangement intertwine and
transform. “Kimliksiz” thus serves not only as a
thematic exploration, but also as a visual map of the
artist’s inner journey. Each piece invites the viewer to
move beyond the surface and reconsider the mutable,
interrogable nature of identity.

In Dr. Azizi’s practice, material, form, and image
construct a multilayered language that reflects
the fragile structure of identity formation. These
works illuminate the individual’s existence situated
between societal norms, cultural codes, and personal
experiences, offering a new perspective on how the
self is redefined amid the rapidly shifting values of
the contemporary world.

This solo exhibition brings together the artist’s
distinctive productions to reveal the multidimensional
meanings identity carries on both individual and
universal levels. “Kimliksiz” extends an invitation to
the viewer—not only toward an aesthetic encounter,
but also toward a reflective and emotional process of
inquiry.

I extend my sincere gratitude to all supporters of this
exhibition, to the organizing team, and to Dr. Siikrii
Azizi, whose vision and effort have shaped this
artistic journey. Art remains a space of dialogue and
transformation, one of the most powerful witnesses
of a collective memory carried into the future. This
catalogue stands as a document preserving the traces
of this intellectual voyage.

Prof. Dr. Kelime ERDAL
Curator
IJHAR Art Gallery



Tesekkiir

anat, yalnizca bireysel bir ifade bi¢imi ¢

degil; ayn1 zamanda ortak bir iiretim, '
paylasim ve diisiinsel etkilesim alanidir.
Bu anlayisla hazirlanan “Kimliksiz”
Kisisel Sergisi, Dr. Ogr. Uyesi Siikrii \\
Azizi’nin sanatsal vizyonu etrafinda
sekillenmis; bir¢ok kisinin emegi, katkisi
ve Ozverisiyle hayata gegirilmistir.

Bu kapsamda, serginin hazirlik siirecinde titizlikle
calisan; metin diizenlemeleri, iletisim siirecleri ve
katalog olusumundaki destekleri i¢in Giiltekin
Erdal’a tesekkiir ederim. Siirecin her asamasinda
gosterdigi sorumluluk ve yaklasim, bu serginin
saglikl1 ve nitelikli bir bi¢imde sekillenmesine 6nemli
katk1 sunmustur.

Serginin kavramsal c¢ergevesine yOn veren;
kimlik, temsil ve bireysel varolus {izerine diisiinsel
bir derinlik kazandiran Kiiratér Prof. Dr. Kelime
Erdal’in sanat vizyonuna ve akademik rehberligine
ictenlikle minnettarim. Serginin diisiinsel
altyapisinin olusumunda sagladig1 yonlendirici katki,
“Kimliksiz’in hem igerik hem de form acisindan
biitlinciil bir yap1 kazanmasini saglamistir.

Ayrica, eserlerimin degerlendirilmesi siirecinde
hassasiyetle gérev yapan sanat jiirisine; ¢aligmalarimi
titizlikle inceleyerek sergiye deger katan yaklagimlari
i¢in tesekkiir ederim.

Bu siireci anlamli kilan bir diger unsur da,
serginin organizasyonundan katalog tasarimina kadar
emegi gecen tim ekip arkadaslaridir. Her biri, bu
serginin gerceklesmesinde goriiniir ya da goriinmez
emekleriyle 6nemli bir rol iistlenmistir.

“Kimliksiz”,  yalmzca  kisisel bir  sanat
yolculugunun degil; kolektif bir emegin, paylasilan
bir estetik bilincin ve ortak bir ¢abanin {iriiniidiir.
Sanatin dondistliriicli ve birlestirici giiciiyle, yeni
iretimlerde ve bulusmalarda yeniden bir araya
gelmek dilegiyle...

Dog. Dr. Siikrii Bastiirk
Bas Editor
Ijhar Sanat Galerisi Jiiri Baskani

Acknowledgment

rt is not only an individual

form of expression but

also a shared space of creation,

) collaboration, and intellectual

'. exchange. In this spirit, the

“Identityless” Solo Exhibition

has taken shape around the

artistic vision of Dr. Siikrii

Azizi and has been brought to life through the effort,
contribution, and dedication of many individuals.

In this regard, I extend my sincere thanks to
Giiltekin Erdal for his meticulous work throughout
the preparation process, including text editing,
communication coordination, and support in the
creation of the exhibition catalogue. His sense of
responsibility and thoughtful approach at every stage
of the process contributed significantly to the refined
and coherent structure of this exhibition.

I also express my deep gratitude to Curator Prof.
Dr. Kelime Erdal, whose artistic vision and academic
guidance shaped the conceptual framework of the
exhibition, bringing profound insight into themes of
identity, representation, and individual existence. Her
guiding contributions played a key role in ensuring
that “Identityless” achieved a holistic structure in
both content and form.

Furthermore, I would like to thank the art jury,
who carefully evaluated my works and enriched
the exhibition with their attentive and thoughtful
approach.

Another valuable element of this process is the
contribution of the entire team involved in organizing
the exhibition and designing the catalogue. Each
member has played an important role—visible or
invisible—in bringing this exhibition to fruition.

“Identityless” is not only the result of a personal
artistic journey but also the product of collective effort,
shared aesthetic awareness, and a unified creative
commitment. With the unifying and transformative
power of art, I look forward to coming together again
in new works and new encounters.

Assoc. Prof. Dr. Siikrii Bastiirk
Editor-in-Chief
Chair of the Jury, [jhar Art Gallery



KANMLIKSIZ
Sanat pratigim, bir yana’an yok olmakta
olan  bir dokuma ge/eneg“ine tanikhk
ealeréen, a’ig“er yana’an bu kaylvm goriintir

kilmmasim ve ge/ecek ku.gak/ar igin /eayit
a/tma a/mmasmi lzea’eﬂemeéteazir.

My artistic practice simu/taneous/y bears
witness to the decline o][ a once-vibrant
weaving tradition and secks to make this
loss visible while preserving its traces ][or

][uture generations.

Dr. Su]eru Azizi
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Dr. Ogr. Uyesi
SUKRU AZIZI

988 vyilinda Mugun Malazgirt

ilcesinde dogan Dr. Ogr. Uyesi
Siikrii Azizi, sanat egitimi ve akademik
kariyerini geleneksel Tiirk sanatlar:
alaninda derinleserek siirdiirmistiir.
Lisans egitimini 2014 yilinda Marmara
Universitesi Giizel Sanatlar Fakiiltesi
Geleneksel Tiirk Sanatlar1 Boliimiinde
tamamlayan Azizi, burada edindigi kuramsal birikimi
ve uygulamali deneyimi yiiksek lisans diizeyinde daha
da gelistirmistir.

2018 yilinda Marmara Universitesi Giizel Sanatlar
Enstitiisti Geleneksel Tiirk Sanatlar1 Anasanat Dalinda
yiksek lisans derecesini alan sanat¢i, geleneksel
sanatlarin tarihsel birikimini ¢agdas yorumlarla
bulusturan akademik ¢aligmalarini 2022 yilinda
Dokuz Eylil Universitesi Giizel Sanatlar Enstitiisii
Geleneksel Tiirk Sanatlari Anasanat Dalinda
tamamladigi sanatta yeterlik (doktora) programiyla
ileri bir agamaya tagimustir.

Akademik kariyerine 2016 yilinda Bitlis Eren
Universitesi Giizel Sanatlar Fakiiltesi Geleneksel
Tiirk Sanatlar1 Boliimiine arastirma gorevlisi olarak
atanarak baslayan Azizi, lisansiistii egitim siiregleri
boyunca hem kuramsal hem de sanatsal tiretimlerini
disiplinli bir bi¢imde stirdirmiistiir. 2023 yilindan
itibaren ayni kurumda Dr. Ogretim Uyesi olarak
gorev yapmakta olup, bolim biinyesinde lisans ve
lisansiistii  diizeyde egitim vermeye, danismanlik
yiriitmeye ve akademik projelerde aktif rol almaya
devam etmektedir.

Sanatsal iretimlerinde geleneksel Tiirk sanatlarinin
estetik, teknik ve sembolik derinligini ¢agdas sanat
yorumlariyla iligkilendiren Azizi, o6zellikle motif,
kompozisyon, renk ve sembol diline yonelik 6zgiin
arastirmalar gerceklestirmektedir. Akademik
caligmalarinda ise geleneksel sanatlarin tarihsel
gelisimi, yontemsel uygulamalari, koruma-yagatma
stratejileri ve giincel sanat pratikleriyle iligkisi tizerine
odaklanmaktadr.

Hem sanatsal hem de akademik alandaki
caligmalariyla ulusal ve uluslararasi platformlarda
esitli sergilerde, sempozyumlarda ve bilimsel
yayinlarda yer alan Azizi, geleneksel sanatlarin
glinimiizdeki temsil bigimlerine yoénelik katkilarini
stirdiiren bir sanat¢i-akademisyen olarak calismalarini
devam ettirmektedir.

Asist. Prof. Dr.
SUKRU AZIZI

orn in 1988 in the Malazgirt

district of Mus, Asst. Prof. Dr.
Stikrii Azizi has built his artistic and
academic career with a focus on the
field of Traditional Turkish Arts. He
completed his undergraduate studies
in 2014 at Marmara University, Faculty
of Fine Arts, Department of Traditional
Turkish Arts, gaining both theoretical knowledge and
practical experience that shaped his future academic
pursuits.

In 2018, he received his master’s degree from
the Marmara University Institute of Fine Arts,
Department of Traditional Turkish Arts, further
deepening his research and practice. Continuing his
academic development, he completed his Proficiency
in Art (Doctorate) in 2022 at Dokuz Eyliil University,
Institute of Fine Arts, Department of Traditional
Turkish Arts, where he focused on the historical,
technical, and conceptual dimensions of the discipline.

Dr. Azizi began his academic career in 2016, when
he was appointed as a research assistant at the Bitlis
Eren University, Faculty of Fine Arts, Department of
Traditional Turkish Arts. Throughout his postgraduate
studies, he continued to produce artistic work while
actively engaging in scholarly research. Since 2023,
he has been serving as an Assistant Professor in the
same department, where he teaches undergraduate
and graduate courses, supervises student research,
and contributes to academic projects.

In his artistic practice, Dr. Azizi explores the
aesthetic, technical, and symbolic depth of Traditional
Turkish Arts, integrating classical forms with
contemporary artistic interpretations. His academic
research focuses on the historical development
of traditional arts, methodological approaches,
preservation strategies, and their relationship with
modern art practices.

Dr. Azizi has participated in numerous national
and international exhibitions, symposiums, and
academic publications. As both an artist and a
scholar, he continues to contribute to contemporary
interpretations of traditional arts and to the discourse
surrounding their place within today’s artistic

landscape. 1 2



Dr. Ogr. Uyesi
SUKRU AZIZI

Neden Kimliksiz?
Ylllar boyunca farkli cografyalarda yiiriittigtim
alan arastirmalari, geleneksel hali ve kilim
kiiltiiriiniin sessiz fakat derin bir yok olus siirecinden
gectigini gdstermektedir. Inceledigim 6rneklerin
biiyiik bir kismi, unutulmaya yiiz tutmus motiflerin,
eksilmis renklerin ve giderek siliklesen desenlerin
tastyicist durumundadir. Bu dokumalar: var eden
ustalarin ¢ogu artik aramizda degildir; hayatta olan
az sayidaki usta ise yalnizca kisisel hafizalarinda
koruyabildikleri kadarini1 aktarabilmekte, kolektif
hafizanin bosluklarini ne yazik ki dolduramamaktadir.

Son vyillardaki gozlemlerim, ozellikle atdlye
tiretiminden bagimsiz, yoresel ve 6zgiin dokumalarda
kiiltiirel dejenerasyonun hizla arttigini gostermektedir.
Geleneksel bilgi aktarim zincirinin kopmasi,
desenlerin kokenlerine dair bilgilerin kaybolmasina
ve motiflerin ilk anlamlarini tagiyamaz héle gelmesine
neden olmustur. Boylece, binlerce yillik bir kiiltiirel
birikimin nesilden nesile aktarilan dili, adim adim
sessizlige dogru ilerlemektedir.

Bu baglamda, irettigim tiim tasarimlarda soz
konusu kimlik erozyonuna dikkat ¢ekmeyi temel
bir kavramsal vyaklasim olarak benimsiyorum.
Calismalarimda, hem kaybolan bir kiiltiirel bellegin
izini stiriiyor hem de bu bellek kaybini ¢agdas bir
dille yeniden yorumlamay1 amagliyorum. Geleneksel
dokuma estetigini modern tasarim anlayisiyla bir
araya getirerek, ge¢misin unutulmus motiflerini
bugiinle yeniden konusturmaya ¢alistyorum.

Bu nedenle, ortaya koydugum eserlerin biiyiik
bolimiinde “Kimliksiz” veya “Without ID” basligini
tercih ediyorum. Bu baghk, yalnizca motiflerin
kokenine dair kaybolmus bilgileri degil; ayni
zamanda iginde bulundugumuz donemin kiiltiirel
aidiyet, bellek, kimlik ve siireklilik kavramlarina dair
sorgulayici bir yaklasimi da yansitmaktadir.

Sanat pratigim, bir yandan yok olmakta olan bir
dokuma gelenegine taniklik ederken, diger yandan bu
kaybin goriiniir kilinmasini ve gelecek kusaklar i¢in
kayit altina alinmasini hedeflemektedir.

13

Asist. Prof. Dr.
SUKRU AZIZI

Why Without ID?
Years of field research conducted across various
regions have revealed that traditional carpets
and kilims are undergoing a silent yet profound
process of disappearance. Many of the pieces I have
examined bear the traces of fading motifs, diminished
colors, and increasingly indistinct patterns. Most of the
master weavers who created these works are no longer
with us, and the few who remain can transmit only
what survives in their personal memory—insufficient
to fill the gaps of a once-shared cultural archive.

Recent observations indicate that cultural
degeneration is accelerating, particularly in traditional
weavings produced outside institutional or workshop
settings. The rupture in the chain of knowledge
transmission has caused the origins of patterns to be
forgotten and the meanings of motifs to dissolve over
time. As a result, the visual language of a millennia-old
cultural tradition is gradually receding into silence.

Within this context, drawing attention to this
erosion of identity has become a central conceptual
framework in my practice. Through my designs, I aim
both to trace the remnants of a disappearing cultural
memory and to reinterpret these remnants through a
contemporary lens. By bringing together the aesthetic
sensibilities of traditional weaving with modern
design approaches, I attempt to allow forgotten motifs
of the past to speak again in the present.

For this reason, I frequently title my works
“Kimliksiz” or “Without ID” This title reflects not
only the lost origins and undocumented histories of
these motifs but also a broader inquiry into cultural
identity, memory, belonging, and continuity in our
current era.

My artistic practice simultaneously bears witness
to the decline of a once-vibrant weaving tradition and
seeks to make this loss visible while preserving its
traces for future generations.



Siikrit AZIZ1 -Kimliksiz-

AZiZ1 2022 AZiZi 2022
Kimliksiz 1 130 x 380 cm Kimliksiz 2 160 x 330 cm
Dijital, Kilim Tasarim Dijital, Kilim Tasarim
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Sitkrii AZIZ1 -Kimliksiz-

AZizi

2022 AZIiZi
Kimliksiz 3 110 x 280 cm

2022

Kimliksiz 4

160 x 370 cm

Djjital, Kilim Tasarim Dijital, Kilim Tasarim
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Siikrit AZIZ1 -Kimliksiz-

AZizi 2022 AZizi 2022

Kimliksiz 5 130 x 320 cm Kimliksiz 6 120 x 300 cm

Dijjital, Kilim Tasarim Dijital, Kilim Tasarim




Sitkrii AZIZ1 -Kimliksiz-

AZIZI

2022 AZizi
Kimliksiz 7 160 x 370 cm

2022

Kimliksiz 8

130x 320 cm

Dijital, Kilim Tasarim Dijital, Kilim Tasarim
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Siikrit AZIZ1 -Kimliksiz-

AZIZi 2022 AZIZi 2022
Kimliksiz 9 160 x 370 cm Kimliksiz 10 160 x 330 cm
Dijjital, Kilim Tasarim Dijital, Kilim Tasarim

13



Sitkrii AZIZI

-Kimliksiz-

AZizZi 2022 AZizi 2022

Kimliksiz 11 170 x 370 cm Kimliksiz 12 160 x 370 cm

Dijjital, Kilim Tasarim Dijjital, Kilim Tasarim

19



Siikrit AZIZ1 -Kimliksiz-

AZizi 2022 AZizi 2022

Kimliksiz 13 140 x 360 cm Kimliksiz 14 140 x 340 cm

Dijjital, Kilim Tasarim Dijjital, Kilim Tasarim




Sitkrii AZIZ1 -Kimliksiz-

AZizi 2022

Kimliksiz 15 140 x 360 cm

Dijital, Kilim Tasarim
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Bu katalogda yer alan tim eser gorselleri, sanatgr metinleri ve tasarimlar 5846 sayil Fikir ve Sanat Eserleri
Kanunu ve uluslararas telif haklan sézlesmeleri kapsaminda korunmaktadir. Eserlerin tim telif haklan
ilgili sanatgilara aittir. IJHAR Sanat Galerisi, bu katalogda yer alan eserlerin izinsiz olarak kopyalanmasi,
cogaltilmasi, dijital veya basih mecralarda paylasiimasi ya da ticari amagla kullanilmasi halinde sanatgi
haklarim koruma ve gerekli hukuki siireci baslatrma hakkini sakl tutar. Bu katalog yalmizca sergi tanitim,
arsivlerne ve kiiltirel paylasim amaciyla hazirlanmistir.

Eser gorselleri, ancak sanatginin veya galerinin kaynak gésterilmesi suretiyle veya yazii onayiyla

kullarilabilir.
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